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25  mai  1956 


Cher  Monsieur  Chneid, 


r 


Excuse z-moi  d'ecrire  en  francais  et  de 
dieter  ma  lettre;  e'est  plus  facile  pour  moi  car 
je  ne  possede,  helas,  pas  l'hebreu  comme  il  faut. 

Comment  vous  dire  l'agreable  surprise 
ressentie  a  la  reception  de  votre  livre-revue  " 
Orlogin  "  avec  votre  grand  article  sur  moi.  Je 
vous  en  remercie  beaucoup,  beaucoup. 

Je  me  rappelle  bien  notre  correspondance 
avec  vous  autour  de  l'Art  et  au  secours  de  l'^rt. 
Je  vous  avals  repondu  et  dit  mon  plaisir  ainsi  que 
mon  etonnement  d'etre  senti  meme  dans  votre  pensee 
et  de  vos  efforts  dans  ce  domaine  de  l'art  chez  les 
juifs.  Je  regrette  de  ne  pas  pouvoir  lire  cet  article 
mais,  seulement,  de  sentir  votre  peneee  a  travers 
ces  lignes  sur  moi  et  autour  de  mon  oeuvre. 

Je  voudrais  egalement  vous  dire  que  chaque 
fois  que  je  lis  quelque  chose  sur  moi,  je  suis  tou- 
jours  un  peu  etonne  :  malgre  mes  quarante  cinq  annees, 
et  meme  plus,  de  travail,  je  ne  croyais  pas  §tre  arrive 
a  traduire  1' ideal  comme  je  le  voulais  tant.  La  seule 
chose  dont  je  peux  Stre  sur  est  de  ne  jamais  m'Stre 
eloigne  de  mes  sources  et,  au  contraire,  avec  1 1  age , 
j'en  suis  toujours  plus  pres.  L'f-venir  dira  ce  qui 
doit  etre  dit . . . 

Je  suis  content  de  vous  savoir  dans  le  pays 
d'Israe'l  ou  je  n'ai  pas  ete  longtemps  mais  011  j'es- 
pere  revenir  malgre  toutes  mes  occupations  pour  voir, 
une  fois  encore,   tout  ce  qui  s'y  fait.  J'espere  qu'a- 
lors,  je  vous  verrai. 


Des  nouvelles  de  vous  de  temps  en  temps  me 
feraient  plaisir. 

Bien  a  vous, 


Docteur  SGHKEID 
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29  mai  1957 


Cher  Otto  Schneid, 


Ne  m'en  veuillez  pas  de  vous  repondre  si 

tard  a  vos  lettre  innocentes  et  magnifiques  :  je 

dis  innocentes  parce  que  moi  je  suis  coupable  en 
vous  repondant  avec  tant  de  retard... 

Pourtant  vous  et  votre  femme  etes  si  pleins 
des  meilleures  intentions  envers  moi... 

Vous  m'ecrivez  que  vous  faites  tous  deux 
des  conferences  sur  moi.  J'aimerais  tel.ement 
etre  parmi  le  public  pour  ecouter  ce  qu'on  peut 
dire  sur  moi;  c 1 est-a-aire ,  si  possible,  pour  ap- 
prendre  et  corriger  un  peu.... 

Si  ces  conferences  eteient  un  jour  imprimees 
en  francais,   j'aurai  beaucoup  de  joie  a  les  lire. 

Je  suis  content  pour  vous  en  pensant  que 
vous  vivez  a  Haifa  ou  vous  avez  une  splendide  acti- 
vite,  pleine  de  forces  et  d 1 enthousiasme . 

Merci  beaucoupp,  beaucoup  pour  vos  poemes 
et  eussi  pour  toutes  les  bonnes  choses  que  vous  di- 
tes  sur  moi  dans  vos  conferences. 

Je  prepare  en  ce  moment  deux  expositions  : 
a  la  Bibliotheque  Neiionale,  l'oeuvre  gravee;  chez 
Maeght,  les  oeuvres  recentes.  Au  Bresil,  a  Sao  Faulo, 
se  prepare  aussi  une  expositon  a  laquelle  je  dole 
participer.  Je  suis  disperse  par  tant  de  choses  a. 
faire  et  l'Sge  n'aide  pas... 

Dites  un  grand  bonjour  et  embrassez  your 
moi  vos  fils  -  je  felicite  Jacques  qui  a  dix  ans 
publie  d*ja  des  livres. 

Je  suis  content  d'apirendre  que  votre  livre 
se  fait.  Surement  il  sera  plein  d'interet. 


Ma  femme  se  joint  a  moi  pouc  vous  envoyer, 
Schneid, 

\(HC 


ainsi  qu'a  Madame  Schneid,  notre  -tres  cordial  sou- 
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VENICE     'A.  M.J 

5  sertembre  1959 


M<§>nsieur  Otto  SCHNEID 
Poste  Res tan te  -  VENISB 

—  —  ■=  —  ■=.  ^ 

(Italie) 


Cher  Monsieur  Schneid, 

Merci  pour  votre  carte. 

Nous  sommes  contents  d'apprendre  que  vous 
faites  un  beau  voyage  en  Italie. 

Nous  regrettons  beaucoup  de  ne  pas  pouvoir 
vous  donner  un  rendez-vous  a  Vence;  mais  nous  partons 
nous-memes  pour  1' Italie  ou  je  dois  faire  une  cure  ne 
me  sentant  pas  tres  bien.  Nous  pensons  y  rester  deux 
ou  trois  semaines,  dans  un  petit  rays  tout  pres  de 
Sienne . 

Nous  vous  souhaitons  un  bon  sejour  et  vous 
envoyons  tous  deux  nos  meilleures  amities. 


Monsieur  le  Doc.  Dr  Otto  SCHKEID 
Poste  restante 
VENIBE 
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Scran  ton, Pa.,  USA,  8  Mai  1962 
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Tres  cher  Monsieur  Chagall, 

J»  espere  cue  malgre  ie  long  temps  pe.sse  depuis  votre  visite  en  Israel 
et  depiiis  notre  correspondance  vous  ne  m'  aves  pas  tout  a  fait  oublie. 

Moi  j«  observe  votre  succes  mondial  avec  la  satisfaction  la  plus 
fidele.  C  est  particuliersment  vos  vitrages  qu»  ont  fait  en  Americue  une 
impression  enonae,  meme  aux  millions  de  gens  qui  en  general  ne  oortent  pas 
interet  a  1»  art. 

Nous  nous  trouvons  ici  il  y  a  presque  2  ens.  J'  avais  abandonne  mon 
enseignement  au  Technion  de  Haifa  et  ma  carriere  scientificue,  principalement 
par  egard  pour  mon  Monument  des  Six  Millions  dont  le  modele  a  eu  votre  attention 
tres  bienveillante;  ci- joint  vous  trouvee  une  reproduction  nouvelle.  II  y  a  4.  ans 
que  vous  avez  eu  la  grande  bonte  de  m'  autoriser  de  faire  figurer  votre  nom 
au  Comite  de  patronage. 

Enfin  je  suis  heureux  de  pouvoir  vous  faire  savoir  que  le  Monument  va 
etre  realise  surtout  grace  a  un  ami  distingue  de  notre  peuple  et  de  1'  art, 
le  Prince  de  Sora,  qui  mobilise  pour  le  Monument  son  initiative  et  ses 
relations  Internationales. 

Ma  femme,  couronnee  du  premier  prix  de  poesie  de  1»  Association  des 
Auteurs  et  des  Compositeurs  en  Israel,  a  fait  en  Amerique  jusqu'  ici  U  conferences 
speciales  sur  vous;  a  la  Television  ©lie  a  parle  une  foia  en  grande  partie  sur 
vous  et  montre  des  reproductions  d»  une  dizaine  de  vos  oeuvres. 

Nous  esperons  que  vous  trouverez  le  temps  de  nous  distinguer  par  quelques 
mots  personnels. 

presenter,  Maitre,  mes  souhaits  les  plus  sinceres. 
re  part  a  Madame,  je  vous  salue 

votre  toujours  cordialement  devoue 
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The  Tel-Aviv  Museum  takes  pleasure  in  inviting 
you  to  the  opening  of  the  Exhibition  of 
MARC  CHAGALL 
on  Friday,  6.7.1951,  at  12  p.  m. 
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Marc  Chagall  and  the  Problem  of  Jewish  Art. 
Oft*  5cAvnxJL<L  [  V^U^tuc^J . 

A  principal  research  of  Jewish  art  requires 
essentially  two,  first  of  all  perfectly  different,  but  for  a  final 
synthesis  indespensible  positions  of  problems.  The  first  position 
of  the  problem  is  naturally  a  historical  one. 

In  historical  respect  there  is  a  state  of 
affairs  which  is  surprising  enough,  to  give  the  reason  for  a  far- 
ranging  work  of  research,  especially  on  a  religious  and  nat a&al-psycho 
logic  basis.  How  was  it,  that  a  nation  who  could  so  decisively  influ= 
ence  the  abstract  intellectual  history  of  man,  and  indirectly  their 
universal  history  -  a  nation,  who,  in  all  changes  of  their  conditions 
of  existence  remained  spiritually  creative  -  has  produced  comparative= 
ly  inessential  things,  respectively  dependent  works,  especially  on  all 
spheres  of  plastic  art. 

It  is  clear  enough,  that  the  popular  explanation 
through  biblical  prohibition  of  presentment  is  entirely  insufficient. 
Neither  architectonic  sterility  nor  the  lack  of  an  ornamental  art  of 
their  own  would  be  motivated  by  it;  for,  at  the  Islamic  nations,  whose 
prohibition  of  pictorial  presentation  is  not  less  radical,  the  very 
prohibition  of  presentaion  seems  to  have  partaken  in  the  singular 
prime  of  architecture,  decorative  art  and  ornamentic.  Here  is  on  the 
contrary  a  main  problem  of  the  psychology  of  talents,  which,  enriched 
by  the  ana^b  method  of  Freud  and  his  school,  has  proved  by  several 
works,  that  our  problem  can  expect  a  thorough  explanation  from  it  too. 
To  be  sure  -  the  empiric  research  of  Jewish  creation  of  art  is  in  its 
first  stage,  and  the  excavations  in  Palestine  will  certainly  enrich 
our  knowledge  of  monuments.  Anyhow  it  is  entirely  improbable  that  the 
historic  state  of  affairs,  as  seen  on  the  basis  of  our  present  know= 
ledge,  might  be  essentially  changed  by  such  discoveries. 


2  - 


The  second  position  of  problems  arises,  so  far,  without 
any  connection  with  the  historical  one,  from  observation  and  real 
interpretation  of  the  present  time.  Are  we  nowadays,  entitled  to  pre= 
sume  the  existence  of  Jewish  Art,  or  can  we  only  consider  it  as  poten= 

tiallv  existing,  as  a  postulate?  The  vital  conditions  of  national  art 

In  its  lack  of  <^ws 

are  not, or  not  yet  given  to  Jewdom. /domiciliation  modern  Jewish  creatlj 
of  art  is  missing  a  certainly  important,  but  not  indispensible  suppo= 
sition,  -  since  the  universal  history  of  art  also  knows  a  nomadic  art. 
But  the  sociologic  supposition  of  an  organic  social  body,  and  with  it 
the  great  unity  of  a  collective  spirituality,  by  which  the  existence 
and  work  of  the  single  artist  become  animated  history  of  art  -  are 
missing. 

These  promising  single  forces  are  certainly  existing 
already,  although  the  importance  of  a  single  case  is  often  over-appre=| 
oiated.  For  -  can  the  mere  incorporation  with  Jewdom  make  a  Jewish 
artist?  As  little  as  the  inclination  to  Jewish  theme  can  render  such 
facts,  since  many  a  painter  without  being  a  Jew,  has  represented 
types  and  scenes  of  Jewish  life,  with  a  special  predilection.  The 
only  just  criterion  would  be  a  specific  Jewish  mentality,  the  indivi= 
dual  expression  of  a  collective  soul.  This  fact  we  find  with  surprise 

ing  purity  in  Chagall's  works. 

Whether  we  follow  Arian  or  Jewish  enthusiasts,  who 
think  Chagall  the  greatest  living  artist,  or  grant  him  a  more  modest 
rank  in  value,  is  inessential  fpr  our  problem.  He  is  doubtlessly  by 
far  more  important  by  his  art  itself  than  by  his  position  in  history 
of  art;  for,  apart  from  various  influences  on  kindred  spirits  and 
imitators,  he  has  not  actually  been  farming  any  school,  nor  will  he 
ever  be,  and  his  contribution  to  the  formal  development  of  painting  -| 
just  think  comparing  of  the  art-historical  importance  of  a  C4  anne , 
Kandinsky,  Picasso  -  is  proportionally  small.  We  are,  above  all,  in- 


Crested  in  the  problem,  whether  a  specific  mentality  in  art 

can  possibly  be  prcved  in  cur  particular  case. 

If  ever  a  closely  palpable  era  was  fit  to  grant  us  a 
thorough  insist  into  the  essence  cf  Jewish  spirit,  it  is  the  astound= 
ing  produotive  .pooh,  sc  rich  in  contrasts,  nearly  at  the  same 

time,  proceed  Mendelsohn  in  the  west,  and  in  the  east  the  Gaon  of 
Wilna  and  Baal  Schem  «~,  historical  part  of  the  leading  enlighten 

era  and  that  of  the  rabbinic  .aster  has  been  sufficiently  cleared.  In 
the  movement  of  Chassidism,  founded  by  Baal  Schem,  the  problematic, 

anyhow  .ore  profound  peers  of  unsown  archaic  ages,  decisive  for 
the  spiritual  history  of  Judaism,  find  their  expression;  *hey  are  the 
effects  of  a  mystic  tradition,  only  Partly  conceivable  for  the  histo= 
rians.  This  < hassidic  psyche  is  nowadays  sun,  and  corrupted:  hut  it 
fcund  its  resurrection  to  its  original  purity  in  the  pictorial  -or* 
of  Chagall. 

Three  elements,  approximately  also  marked  by  temporal 

m^o-o-n 'q  art:  miracle,  reality,  and 
succession,  meet  our  eyes  m  Chagoll  s  arx 

the  miracle  in  reality. 

His  outward  life  may  be  given  in  a  few  words.  From  his 

hirth  1887  in  the  hamlet  Liosno  near  .Vitebsk  till  1910  he  spent  his 

Ufe  in  that  Lithuanian  province,  with  the  exception  of  a  few  months 

of  instruction  in  painting  at  Leo  Bakst  in  Petersbourgh.  Till  19U 

his  first  time  in  Paris,  that  time  of  groat  success,  .hich  founded 

his  fame.  From  1914  till  1922  again  in  Russia,  yet  even  then  not  the 

iamense  Russia  -  but  the  pygmy-world  of  Liosno  and  .Vitebsk.  Since 

.       •„  »„»i,    "sinpiilarly  unswerving,  in 
then  the  artist  has  been  living  in  Paris,  singula  y 

spite  of  his  still  increasing  fame. 

for  nobody  ever  was  more  inward,  no  artist  ever  was 
humanly  more  closely  connected  with  his  art  than  Chagall.  Owing  to 
m0dern  psychology  we  know  that  the  conscious  man  and  the  logic  with 
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which  he  conceives,  regulates  the  world  and  reacts  on  it,  only  form 
part  of  the  complete  man,  as  it  were,  only  his  surface »  In  the  depth 
of  man  is  that,  still  unregulated  chaotic,  infinite  world,  of  which 
only  a  limited  part  is  accessible  to  us,  a  choice,  determined  by  the 
world  around  us,  and  education.  In  every  creative  process  regulating 
energies  meet  with  plenty  of  unconsciousness.  But  the  portion  of 
logic  force  is  perfectly  different  at  every  artist,  its  variability 
reaches  from  the  rationally  creating,  the  mathematician  in  art,  the 
masters  of  construction,  to  Chagall,  the  painter  of  the  unconscious. 

After  all  everybody  has  his  spiritual  life,  streaming 
imaginations,  presentiments,  and  above  all  dreams,  dreams  at  night- 
time and  day-dreams;  but  the  fact  that  Chagall  had  the  intuition, 
the  simplicity  and  power,  to  convert  them  directly  to  the  image,  that 

is  his  singularity,  that  is  his  greatness.  Nothing  else  but  just 
pure  descending  into  a  world  of  preconscious  occurrences  are  especial=| 
ly  those  creations,  originating  from  the  time  before  1914,  in  which 
reality  seems  to  be  wilfully  portioned,  may,  even  dissolved,  -  pic= 
tures,  which  indeed  represent  events  rather  than  objects;  as  in  ge= 
neral  in  psychologic  development  the  event  itself  doubtlessly  pre= 
cedes  the  object.  19o8  already  the  artist  dared  to  express  ,  in  j 
rather  a  strange  way,  the  gloomy  mood  which  filled  the  little  town, 
owing  to  some  decease;  he  represents  the  dead  man,  lying  in  th* street  | 
surrounded  by  burning  candles;  a  street-sweeper  is  doing  his  work 
quietly,  a  woman  is  crying,  and  on  a  roof  is  a  queer  fiddler  sitting. 
One  step  forward,  that  step  leading  to  Paris  -  he  has  the  courage  to 
fix  a  still  purer  dynamics  of  depth  on  the  canvas.  He  sees  the 
embryo  in  the  body  of  the  mare;  the  head  of  a  woman,  who,  coming 
out  of  the  atmosphere,  above  the  roofs  -  walking  towards  a  cow,  with 
a  milk-pail  in  her  hand,  is  separating  from  her  body,  to  strive  with 
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a  shining  face  towards  the  light,  which  is  coming  on  from  high. 
A  big  green  head  of  a  man  in  its  profile,  the  head  of  a  calf,  a  few 
miniatures  and  the  Russian  town  blend  into  a  mystic  ima^e ,  equally 
impressive  in  its  rational  inaccessibility  and  pittorial  closeness. 
In  paintings  of  dreams,  such  as  that  »  Of  the  Moon  ■  we  find  ourselve 
absolutely  forsaken  by  the  usual  constants    Above  and  Below,  Distant 
and  Near,  placed  into  an  absolute  spiritual  world.  Chagall  has  like 
Faustus,  started  the  way  to  n  The  Mothers  «,  to  those  still  unshaped 
depths,  to  the  abyss,  from  where  everything  comes  and  goes.  He  did 
not  disobjectify,  as  the  German  expressionists  did,  but  experienced 
things  in  their  primitive  state;  he  could  do  that  by  that  mystic 
ecstatic  disposition  of  mind,  which  is  to  be  found  in  Ghassidism  as 
the  principle  of  Hithlahawuth.  Being  a  mystic  artist,  he  experiences 
the  world  more  directly,  more  inwardly  -  just  like  the  Jew,  in  one 
of  his  drawings,  who  is  dropping  the  written  law  and  flying  to  heaven. 
In  this  attitude  lies  a  wordly  feeling,  which  is  sometimes  to  be 
found  at  western  philosophers,  but  is  certainly  essential  with  the 
Asiatic:  „  The  instinct  for  that,  at  all  intellectual  mastering  sneer= 
ing  unfathomableness  of  existence.*/  Worringer  /  To  understand  per= 
fectly  well,  how  the  conception  of  the  real  and  unreal  blend  into 
one,  by  the  work  of  an  artist,  how  realities  become  unreal,  and  ir= 
realities  real,  we  must,  naturally  free  ourselves  from  the  over= 
estimate  of  our  knowledge,  from  the  feeling  of  security  in  the  scope 
of  usual  conceptions  of  realities.  A  slight  presentiment  of  the 
questionableness  of  our  world  is  the  preliminary  condition  for  the 
understanding  of  Chagall's  world  of  miracles. 

But  besides  that,  another,  apparantly  entirely  contrary 
relation  to  reality  besomes  obvious  in  the  art  of  Chagall.  This 
phantast  and  dreamer  is  also  a  surprising  realist.  A  realist  who 
approaches  things  with  a  want  for  objectivity  which  strikes  us  just 
in  the  above  described  connection,  -  with  a  humble  self-giving,  which 
affects  us.  What  rare  realism  lies  in  the  representation  of  the 
house  in  which  the  artist  grew  up  -  how  intensely  is  it  fixed,  with 
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"fcjie  most  exact  particulars!  Close  observation,  often  touched  by  a  deli*= 
oate  humour,  takes  us  back  to  many  a  scene  of  East-Jewish  life,  as 
though  we  were  in  its  very  midst;  how  extraordinarily  real  do  the  singla 
figures  look  at  us;  the  rabbi,  the  beggar,  the  old  ironer,  the  praying 
man,  the  musician!  What  vivid  interior  does  the  poorly  barber's  shop 
represent,  how  much  expresses,  in  another  picture,  a  big  pendulum-clock, 
and  in  the  background  a  little  man,  looking  out  into  the  night;  the 
plainest  representation  of  eternity.  The  Jews  whom  Chagall  painted,  are 
so  profoundly  felt,  as  if  they  were  all  self-portraits.  An  absolutely 
psychologic  understanding  like  chis,  can  only  be  explained  out  of  such 
insight  into  the  object,  as  it  were,  as  into  oneself.  The  most  mature 
master-piece  of  this  direction  is  in  the  possession  of  Wolfgang  Gurlitt: 
Berlin.  How  the  rational  and  irrational  of  the  Sew  meet  in  this  face 
and  its  look,  this  mixture  of  keen  quibble  and  ardent  ecstasy  -  is  a  re=, 
vealment,  compared  with  which  all  the  rest  of  Jew's  paintings  certainly 
fade.  Just  the  same  spirituality  comprises, in  an  Asian  sense,  animal 
and  plant,  eternises  beloved  men,  fixes  houses  and  fences,  the  landscape 
before  towns.  That  pious  absorption  into  plain  simple  beings  and  things | 
we  know  as  a  Chassidic  principle,  as  that  of  Kawanah[j[ln  Chagall's  art, 
however,  the  mystic  and  realistic  don  't  exist  in  a  loose  connection, 
as  it  were,  side  by  side.  His  best,  most  original  works  are  the  uncom= 
parable  synthesis  of  these  elements.  Coming  from  the  roof  of  a  wooden  j 
log-house  which  is  nearly  minutely  painted,  a  man  is  walking  through  j 
the  air  with  big,  strong  steps;  someone,  standing  below ,.  beckoned  him  ! 
towards  himself.  Before  a  similar  house,  whereprofane  people  are  follow* 
ing  their  occupation,  a  carriage  with  a  man  sitting  in  it,  drawn  by  a 
horse,  turns  upwards;  we  are  witness  of  an  ascension,  amidst  the  most 
simple  surrounding.  A  loving  couple  is  floating  through  the  air,  above 
a  precisely  painted  town  -  an  old  Jew  with  a  sack  and  stick  is  flying 
above  the  minutely  painted  town  of  Wifcebsk. 
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Miracle,  reality,  miracle  in  reality,  three  stages  of 
a  spiritual  development  of  profound  unity  -  three  gates  to  an  art, 
which,  in  the  first  moment,  shows  itself  uncommonly  personal.  In  which, 
however,  as  these  lines  want  to  express,  a  profound  tradition  has  its 
effect,  and  which  can  perhaps,  for  its  own  part,  renew  this  tradition. 
That  is  why  this  art  is  of  great,  more  than  personal  importance, 
especially  for  us  Jews. 
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